










Vocational Drama

Cambridge Technical Extended Certificate in Performing Arts- Drama
Overview 
	Year One 
	Year 2

	
Proposal for a Commissioning Brief

You will be given the opportunity to develop a community arts project from a given brief. You will consider your creative skills and preferences and think about how these can be utilised in a way that benefits a community or a defined group of participants who may otherwise have little access to the project’s content. You will develop knowledge and understanding of administration and planning as well as the appropriate creative skills and techniques applicable to a project.

ASSESSMENT- Coursework 

Influential Performance Practice

You practically will learn about genres, styles and periods, social, cultural and historical influences and significant theatrical/performance developments and practitioners. To help understand the demands of performing a piece of repertoire, you will need to be familiar with the context in which the piece was created and the stylistic conventions of the style or genre into which the piece fits. You will demonstrate the techniques learnt in your own performances. 

ASSESSMENT- Coursework and practical work 

 


	
Performing Repertoire

Repertoire is the collected works of individual practitioners, a canon of work from an art form, the regularly performed pieces of a company or a term that reflects a wider style or genre. You will have an opportunity to work practically within the discipline and demands of a piece of repertoire and be able to put your own mark on the material. 

ASSESSMENT- Coursework and practical work



Prepare to Work in the Performing Arts Sector

This unit will give you an understanding of the range and diversity of this industry. You will learn about the jobs and organisations that make up the industry, how it is funded and how companies are supported and regulated. You will perform a monologue that is inspired by the brief along with coursework. 

ASSESSMENT- Coursework and practical work 




Combined Arts

Few performance companies that you see as part of your course will be exclusively defined by a narrow art form, and some companies positively seek to produce performances which are not easy to define. You will study these historical and contemporary examples to inspire you to make you own piece of combined art.
You will practically explore a range of combined arts during workshops in lessons and then create your own devised work. 

ASSESSMENT- Coursework and practical work 




Welcome to Huish Drama! Below is a task that will provide valuable information and research skills for when you start the drama course here at Huish.
Please take your time and enjoy researching about these influential practitioners.
I look forward to seeing you in September!
Many thanks
Gemma 
Drama Course Manager

TASK 1 (2 hours)
Below is a brief description of three influential practitioners. Some may be familiar to you, but don’t worry if not. 
After reading about each one answer the following questions for each practitioner;
1- Give an example where you have either used some of these techniques yourself in a rehearsal/performance and/or seen these techniques being used in a performance (this can include live theatre and TV/film), what was the effect of these techniques?
 Example- I used placards in a performance to successfully remind the audience that they were watching  a performance/ By ensuring my characterisation was believable I allowed the audience to truly immerse themselves in my performance, creating an emotional response.
2-  Create a mind map on each practitioner, you can use the facts given below but also include information from your own independent research.  
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1. Give an example where you have either used some of these techniques yourself in a rehearsal/performance and/or seen these techniques being used in a performance (this can include live theatre and TV/film)
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2. Create a mind map on each practitioner, you can use the facts given above but also include information from your own independent research.  
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1. Give an example where you have either used some of these techniques yourself in a rehearsal/performance and/or seen these techniques being used in a performance (this can include live theatre and TV/film)
 









2.    Create a mind map on each practitioner , you can use the facts given above but also include information from your own independent research.  
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TASK 2 (2 hours)
As a part of Unit 2 you will create a commission proposal in response to a brief. 
You will need to show understanding of the performing arts industry and the institutions that support it. 
Research the following bodies and answer the following questions;
Organisations;
Arts Council Homepage (artscouncil.org.uk)
Equity We are the performing arts and entertainment trade union | Equity
BECTU Bectu
Spotlight Spotlight: The home of casting
Independent theatre council (ITC) Rates of Pay - ITC (itc-arts.org)

Questions to answer;
Who are they?
List 5 key facts about them as an organisation.
What service do they provide?
How do they support the performing arts industry?
What would the impact be if they did not exist? 
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About Rehearsal Techniques
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the Moscow
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development
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Naturalistic
Theatre.

Temporal Divisions.

Hot Seating

Magic If

How they can be used.

Emotional Memory i the act of using an actor's trus memory and the.
emotion that it comes with on stage to communicate how their character is
fesiing

You might use this in rehaarsal fo explore the emotional journey of your
character and to effectvely communicate that emotion to an audience.

Thought Tracking is when a character speaks teir thoughts aloud, off
script, during a scene.

You might use this in  rehsarsal to deepen your actor's understanding of
their character's ituation and their objectves within

“The Objectives of a character are important to discover: Wha they want to
get from a scenefanother character/a situation

You might use this in  rehaarsal fo develop an understanding of character
and ther aramatic arcjourney throughout the play.

‘Temporal Divisions allows you 10 break a play down into manageable
chunks n order to detal the development of your character. (Mini
Objectives)

You might use this in  rehsarsal to understand the motivation behind
cortain lines or actions.

Hot Seating allows other actors {0 ask questions of one actor n role. The
actor being questioned s to build an entire Ife i theit head and respond to
impromptu questions.

You might use this i a rehearsal to develop understanding of character,
motivation and objectives. It might allow your actors further chance fo.
relate/dentiy with their character.

“The Magic If allows an actor 1o ask questions of themseves. “If | were in
that position how would | respond?”

You might use this c a rehearsal to develop your vocal and physical
responses to certain lnes/actions. 1tmay also develop the Proxemics of the.
scene by further communicating emotions/relationships/aramatic tension.
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Rehearsal Techniques

ConstrictionLiberation

Universal Langauge

Trestle Masks

Symbolism

Soundscaping

Ahythm & Ritualism

FlashbackForward
Nonlinear narative

Constriction/Liberation techniques are when actrs explore the space they are
inhabiing. ~Exther tight, cramped and small areas, or large, cavermous, spacious
You mightuse ihi I a rehearsal to devalop the extreme physically of the actor at
extrama emotional moments; distress, ecstasy, aggression etc. By occupying
iterent physical spaces you are forcing your body and voice o respond iferen o
Stuatons and arsmatic conflct.

Universal Language is when the actors create a mixture of sureal visua, aural and
physical actons to convey meaninglemotons themes.

Vol might uze tiin  rehearsal of . creativelezing pece to atack the zenzez”
of your audience, orcing tham to physical and emotionally respond o the acts on
Stage before them.

Trestl (Expressive) Masks can be used o convey exteme emoton of highight
itinctdiferences between characrers.

You might use inis n rehear=al o =ingle out a specilc character or to convey a
parbcular mezsage or meanitg at a speelc pont n the naraiv.

‘Symbolism is when you use your actos in anthropomorphiciphysically sureal ways
1 represent certain objects of themes witin the piay.

You migh use #is In a rehearsal o further your commuricatin of the central
themez and rczusz within your pisce. 1t might allow your actors to Gespen
understanding of the piay:

‘Soundscaping s when you experiment with the vocalty of your actors 10 create
specfic amospheres.

Rhythm & Ritualism is when you experiment with beats and thyihs witin scenes
0 buld tension or o create atmosphete, alongside which rfualste movement 5
performed to communicate repetifon/uniyiconfomity etc, smiat to motts in Dance.
Vou might uze theze I the rear=alt2 ennance the atmozohere o a specilc zcene
andto develop dramaic tension.

FlashbackForward & Non-linear narratives are when you break up the
chronology ofthe finear story, playing with the order of scenes.

You might uze hi in rehearsal o develop the audlence’s understanding of the piece.
orto raveallide certain aspects of th story untl  latertme.
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Rehearsal Techniques

Gestus

Paraphrasing

Role swapping

Placards (V)

Direct Address (V)
Thrd Person Narration
w

Speaking Stage
Directions (V)

S A

(Gestus i an actors action that makes visile a speciic aspect of thet charactr
Eg: heir siance might make vsile thei socalsianding, their walk might make.
wisble their nsecuty in a situation.

Youmight use thi s  rahearsal o devalop the physical responses of actors o el
charactos slualons. Deveiopig the use o the body and It abilty to communicate
nemez/emotons.

Paraphrasing is when an actor bbreviates the acton, directon and exchanges
witin a scene.

Youmlght use thi n rehearsalfo deveiop the pace of a scene, alowing the
movement o ihe scens to speed up to increase dramali ension or convey a
partcularthemalemotiona iate:

Role Swapping is when you play a character 0pposit you 1o understand the other
side ofthe confic wihin e scene.

You might uze thi n ehearsal o evelop your understanding ofoiher chracters
ralatonships and how they relte o you and your characters journey.

Placards can be used o highight a cetan aspectof  character, much e Gestus.
Vou might uze Placards I rehearzal a2 & ramindr o the actorsta conztanty lay
thorpiacard thus devaloping physical and vocal reactions withi the scon:

Direct Address is when an actorspeaks directy 1o the aucience, breaking the
fourth wal and revealing thei character's thoughtseeingsidesits.

“Third Person Narration is when an actor comments on the actns of hei
character.

‘Speaking Stage Directions aloud allows actrs o fink heir ines with actons.
Al oftheze aidin the V fiac, enuring the aucience ars conztanty remindd that
ey are walching a ey, not rea e, Tey mightbe usedin a rshearsal o convey.
emotinsdeciez/objacivez, and can alow an sctrto deeply under=tand thlr
charactor Joumey:
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